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contains many elegant phrases ; but we cannot like the 
drop on the fifth of the key note, in the sixth bar of the 
voice part. The best point is where, after the modulation 
into the relative minor, the dominant seventh in the 
original key is lengthened out upon the same note in the 
melody. " Gazing on the Millstream," in D flat major, 
contains a peculiar transition into A major, obtained by 
enharmonieally changing D flat into C sharp, the eftect 
of which is to us by no means agreeable. A good con - 
trast is gained by the obstinate semiquaver accompaniment; 
and the melody in A is about the best part of the song ; 
but we like the manner in which the composer gets out 
of his key rather less than the manner in which he gets 
into it ; the awkwardness being additionally forced upon 
us by a strange grouping of the notes in the symphony, 
which suggests •[, rather than § rhythm. Some of the 
dots to the crotchets in the bass being left out, too, 
increase the want of intelligibility in the passage, an omis- 
sion which might be worth rectifying in a future edition. 

Cbamek and Co. 

Sound Sleep. Song. Written by Christina Rosetti. 

Starry Crowns of Heaven, Words by Adelaide Anne 
Procter. 

Composed by Maria Tiddeman. 

Miss Tiddeman writes with a thorough sympathy for 
the words which she has undertaken to compose; and 
there is an elegance about her vocal phrases which will 
always make her music acceptable to vocalists. The 
harmonies in the first song, " Sound Sleep," flow on 
agreeably enough with the voice part ; but there is such 
a fatal want of any defined sentences that, even in reading 
over the music, we seem almost to gasp for breath. 
From the part commencing " There are lilies," the melody 
actually continues for twenty bars without a single r>-st 
for the vocalist, every note where a pause would naturally 
occur being lengthened out by a dot. The song, however, 
is extremely graceful ; and the concluding phrase, where 
the key-note is obstinately continued, with a chromatic 
progression in the bass, has an excellent effect. " Starry 
Crowns of Heaven " consists of a twelve bar melody, 
which is repeated three times. There is a purity of 
feeling about the poetry which is well reflected in Miss 
Tiddeman's music ; and the accompaniment, commencing 
before the melody in quavers, and afterwards proceeding 
in chords with the voice, is appropriately simple and 
unobtrusive. 



together — A, G — are instances of clumsy writing which 
are inadmissible in compositions submitted for public. 
judgment. 



BOOSEY AND Co. 

Eludes d'Expression et de Rythme. Pour Piano. Dediees 
a la Jeunesse. Par Stephen Heller. (Op. 125.) 

Any well-cnnsidered work by so consummate an artist 
as Stephen Heller must be welcome ; and it may be 
accepted as a hopeful sign in the progress of art that so 
successful a composer of advanced pieces for his instru- 
ment should devote the amount of time and thought 
necessary for the production of twenty-four studies, in 
which the infinite varieties of expression, accent and 
rhythm, so necessary for the training of a sound pianist, 
should be exemplified in a form as attractive as it is in- 
structive. The exercises are progressive, as regards 
executive difficulty ; and the early ones are sufficiently 
short to prevent them from becoming wearisome to the 
young pupil. We particularly admire No. 5, (in which a 
light and vivid touch in the, right hand is occasionally 
combined with a legato touch in the left hand), No. 11 
(an excellent study for variety of phrasing), No. 14 (for 
scale passages with both hands), No. 20 (a very clever 
chromatic study), and No. 24 (marked " La Lecon ") 
which is extremely pleasing, as well as useful. Where 
all are good, however, it becomes unnecessary to select 
any for special commendation ; and we may safely say 
that those who become possessors of the entire book will 
find that a careful study of each exercise will prove of 
the utmost value. Young players cannot take too much 
to heart the observation of Robert Schumann, which is 
placed in the title-page of this work, and which we cannot 
forbear from quoting. " Tacher de jouer bien et expres- 
sivement des morceaux faciles : cela vaut mieux que 
d'executer medioerement des compositions difficiles." 



Ddncan Davison and Co. 

Where the sun shines brightest. (The Bird's Song.) 
Written by Rosa Anna Gunn. 

How beautiful is the Sunshine. Serenade. From the 
Spanish. 

Composed by Bessie L'Evesque. 

We are always frightened of "Bird's Songs." From 
our earliest musical days we have had " Hark, the lark " 
and " Hush, the thrush " (with the inevitable obbligato) 
so constantly presented to us by gushing female vocalists 
that we now fully understand what we have to expect 
when the feathery tribe is even alluded to. MissL'Evesque's 
song is neither better nor worse than the hundreds of 
compositions on the same subject which have preceded it. 
There is character in the group of semiquavers which 
commences the bar in the accompaniment ; and life is thus 
given to a melody which without such aid would be some- 
what trifling. In the last bar but one of page 4, two 
chords of the 6th are written with two unpleasant 
consecutive 5ths, a defect avoided by a different harmony, 
in the last bar of page 2, where the same melody occurs. 
In the Serenade, " How beautiful is the sunshine," the 
melody is more flowing ; but the harmonies betray that 
the composer has begun to write songs before she has 
written exercises. The first bar of page 2, where the 
bass progresses from B to D, in octaves with the voice, and 
the last bar but one of the symphony, after the close of 
the voice-part, in which the bass and treble descend 



The Ulster Tune Book. Edited by William Moss. 

We cannot help looking with something like regret 
upon the waste of material and, to some extent, talent, 
exhibited in this book. Its appearance is so tasteful, and 
its size so convenient that, had we not been somewhat 
experienced in such matters, our expectations would have 
been thereby greatly excited. As it was, however, we 
admired the cover and — examined the contents. We are 
informed in the Preface that the book is intended for the 
Presbyterian Churches in Ireland, and " it is hoped that 
it will not be found unworthy of the notice of other 
Christian Denominations." The Editor also regrets " that 
not a few Tunes in general use are far from meriting the 
position they occupy in public esteem. Such compositions 
are light and irreverent, abounding in trills and repeats, 
being, for the most part, mere perversions of secular airs, 
and totally unsuited both for the Church and for the holy 
words with which they are associated." It is rather curious 
after this preamble to find instances in this very book of 
everything mentioned in the above index expurgatoris. 
We have lightness and irreverence; repeats and trills; 
nor are the perversions of secular airs wanting. For 
examples of the first, see Nos. 21, 24, 38, 42, 63, <fec. Of 
the second, we may instance, amongst others, Nos. 3 and 
35 ; whilst for the third, the never-failing Fairy chorus 
from Weber's Oberon and Rousseau's Dream may be cited. 
For the rest, a quotation from some opinions of the press 
enclosed in the book, may serve to give a better idea of 
this collection than we could hope to do. The Belfast 
News Letter says. " It is pleasant to see the names of Beet- 
hoven, Mozart, Haydn, Weber, and Handel, turning up so 
commonly in this collection ! " We heed not say with 
what pleasure we welcome the fact that these composers 
have at last been induced to supply us with some Hymn 
Tunes. We can only add, " better late than never." 
We do not feel ourselves called upon to congratulate the 
Irish Presbyterians either, on the " immortal verse " to 
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which the Tunes are occasionally wedded, for ezample,- 



O Lord, do Thou bow down Thine ear, 



and hear me gra - cious - - ly ; 



Be - cause I sore af - flict - ed am, 




and 



pov - er 



ty. 



Bless - ed are they that un - de- fil'd, And 



E^^gEKJggE^^g 



^ 



straight are in the way, Who in the Lord'smost 

ho - ly law Do walk, and do not stray. 
In spite of all this we must in fairness state that there 
is a large quantity of very fine Tunes ; indeed, nearly all 
the good 17th century ones are here ; and upon the whole, 
they are fairly harmonized. We can only regret that the 
modern ones are so utterly inferior to their elder brethren ; 
displaying, as they do, all the puerilities of the worst 
specimens of the worst period. 



To Correspondents (continued). 

Oban.— Consult a competent Professor, It is quite impossible for us 
to deliver an opinion on a singer we have never heard, but we 
should think that a young man, " 26 years of age, 5 feet, 10 
inches in height, and proportionately made" has a fine career 
before Mm, provided only that he has a good voice and knows 
how to sing. 

W. G. B. — The tuning fork you mention is one which gives the Phil- 
harmonic pitch of 1842, viz., 518 \ for C. Since that time, how~ 
ever, the orchestral pitch (including the Philharmonic) has risen, 
whilst the forks have remained the same. It is somewhat singu- 
lar that the Philharmonic pitch of 1842, and the modern French 
piteh are almost identical. 

Henry J. Drx.— There cannot be a doubt that the concluding bars 
marked " Adagio " should be a little slower than those preceding. 
In reply to your second question, we can only say you have never 
sent us a report. 



TO CORRESPONDENTS. 
*** Notice* of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert 
for without such date no notice can be taken of the performance. 
We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 
them. 
Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 
We cannot undertake to fetum ojfered contributions; the authors, 

therefore, will do well to retain copies. 
Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 
W. K. Thwaites. — Beethoven was born on the VJth December, 1770, 
at Bonn ; died on the 28th March, 1827, at Vienna, and w as 
buried in the cemetery at Wahring, an environ of Vienna. 
Or. Rogers. — Most amateurs find it difficult enough to learn the 
violin with a teacher ; we certainly doubt your power to make 
much progress without one. An Instruction Book should be 
recommended by theProfessor under whom you study. 
R. W. P. — The letter from our Correspondent was printed precisely 
as he wrote it. In his notice of the performance of an amateur 
musical society, there is not the slightest indication as to where 
the concert took place. 
J. T. Gale.— The answer to our Correspondent's question would 

involve explanations too complicated for our limited space. 

Robert Stroud. — It would be impossible for us to give lessons in 

Composition to our correspondents. The manuscripts are left 

with our publishers. 

A. 0. — Apply to the Professor of Music at either of the Universities. 

E. W. G. — Sabilla Novello** Voice and Vocal Art, price Is., published 

by Novello, Ewer and Co. 
A. G. D, — Samuel Webbe, Jun., composed some music for the Roman 
Church, but not a great quantity. We are unable to give you a 
list. 
Anxious. — We should recommend some of the early boohs of Ber- 

tinVs Studies. 
P. V. — Thematic Catalogues of the Pianoforte Works of Liszt and 
Schumann can be procured of Novello, Ewer and Co., the former 
priee 4s. 6d., the latter 9s. There is no complete catalogue pub' 
liihtd oftheworks of the other composers you mention. 



Brief &ummarg of Country fietos. 

We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 

Ampthxll, Bedfordshire. — On Tuesday, the 6th ult., 
a very successful Concert was given, in aid of the new organ. The 
principal vocalists were Miss Blanche Reeves, Miss Lockwood, 
Miss Pembroke, Mr. Lamb, Mr. Cameron, Mr. Stewart, and Mr. 
Godfrey, all of whom were warmly received in their vocal solos. 
Mr. Stewart presided at the pianoforte, and also performed a solo 
with much effect. 

Arborfield. — A Concert was given in the School Room, 
on the 29th March, in which several ladies and gentlemen of Arbor- 
field and Reading took part. The programme was of an exceed- 
ingly popular character. Mrs. D'Aeth's pianoforte performance 
was much admired, and several of the vocal solos were encored. 
Mr. Frank Attwells was the conductor. 

Battersea. — The Battersea Vocal Association gave a 
Concert in the Lammas Hall, on the 7th ult. The first part of the 
programme consisted of Sterndale Bennett's Woman of Samaria, 
and the second p»rt of Rossini's Stabat Mater. The soloists were 
Madame Thaddeus Wells, Miss Palmer, Mr. E. D. Beverley, and Mr. 
Soper, all of whom acquitted themselves exceedingly well. The 
chorus was remarkably good, and reflected the greatest credit upon 
the training of Mr. W. D Sumner, under whose charge the Associa- 
tion has been for only five months. The band and chorus numbered 
about 100, Mr. W. D. Sumner conducting, and Mr. Thaddeus Wells 

leading. The hall was crowded, An amateur Concert, in aid of the 

funds of the choir of Christ Church, was given, on Thursday evening, 
the 151 h ult., in the National School Rooms, Falcon-grove. There 
was a very large and fashionable attendance. The instrumental se- 
lections were well played, and received with much applause. The 
part songs, by the choir, included "Dawn of Day," "Spring's 
delights," " All among the barley," and " Come where my love lies 
dreaming," all of which were sung with much taste and feeling. 
Several solos were also successfully given by Miss Edith Blair, Mr. 
Croft, and Mr. De Coverley. The concert was under the able 
direction of Mr. Wheeler, the talented organist of Christ Church. 

Berkeley. — A Concert was given in the Great Hall 
of Berkeley Castle (by the kind permission of Lord and Lady Fitz- 
hardinge), on Easter Monday, in aid of the funds of the Dursley 
Choral Union. There was an excellent orchestra, and amongst 
the vocalists were Mrs. Ellicott (the lady of the Bishop of 
Gloucester) and Miss Ellicott, who contributed materially to the 
attraction of the performance. Several glees and part-songs were 
rendered with the utmost effect; and we must also mention the 
admirable singing of Mr. D. W. Rootham, who, in a song by Hobbs, 
received an unanimous encore. 

Berwick. — The formal opening of the organ took place 
at the Parish Church, on Wednesday, the 31st March. Much credit 
is due to Mr. Harrison, to whom was entrusted the enlargement 
and general improvement of the instrument, for the admirable 
manner in which he has accomplished his task, and especially for 
the method he has adopted for erecting it so as to preserve the 
view of the west window. In order to effect this desirable object, 
he has divided the organ into five different parts; the great organ 
being placed on the north side of the window, the pedal organ on 
the south side, and the swell organ above the window. In the 
centre of the gallery is the action and the key-board, the organist 
sits m front of the gallery, and behind him— and projecting into 
the church— is the choir organ, supported on iron pillars. Professor 
Oakeley, of Edinburgh, presided at the instrument, and played a 
voluntary while the congregation assembled. Full choral service 
was performed by the parish church choir, assisted by several 
friends. The versicles were chanted to music by Tallis, the Venite 
to a double chant by Thomas Attwood, the Te Deum to a double 
chant by Handel, and the Jubilatt to the Grand Chant (.Humphreys). 
Several solos were performed in his usual able manner by Professor 
Oakeley at the morning service. The musical arrangements were 
on the aame extensive scale at the evening service, and again Pro- 
fessor Oakeley performed an excellent selection of pieces eminently 
calculated to display the varied qualities of the organ. 

Beverley. — A Concert was given, on the 2nd tilt., in 
the Assembly Rooms, by Mr. W. D. Sumner, assisted by Madame 
Thaddeus Wells, Miss Thompson (York), Mdlle. Drasdil, Miss 



